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O xopoBom TBopuectBe C. M. CIOHMMCKOTO

Co3pmaHmuem coumHeHuii ajst xopa Cepreit CnoHumckuit (p. 1932) 3aHuma-
eTCsl Ha IIPOTSIKEHMM BCero TBOPUYECKOTO IYTHU, CTAB MPUKM3HEHHBIM KJIaCCUKOM.
Cama skaHpOBasi MaHOpaMa MeTepoyprcKoro MacTepa MCKIIOYUTENIbHO OOLIMpHA:
OH aBTOp 33 cumdboHMIt, neBaTH onep (cpeay HUX «Bupunes», «<Mapus Cmioapm»,
«Macmep u Mapzapuma», «[amnem», «Budenus HoanHa I'po3Hozo»), Tpex 6aneToB
(«Hkap», «I[Ipunyecca ITupnunam», «BonweOHslli 0pex»), GOBIION CEPUU UHCTPY-
MEHTAJIbHBIX COUMHEHWUI, BOKaJbHbBIX IMKIOB, (GOPTENMaHHBIX IbeC, MY3bIKU
II7IS1 KMHO ¥ APaMaTHYeCcKuxX TeaTpoB. [IpubaBMM K 9TOMY MHOTO HeCSITVIeTHUI
negarornueckuii Tpyn B [leTep6yprckoit KOHCepBATOPUM, HATIMCAHME YHUKAIb-
HBIX KHUT (KaK MCCIIeOBATENIbCKOTO TuiaHa — «Cum@ornuu IIpokodwesa» (1958),
«Menoduka» (2018), Tak ¥ MEMyapHBIX WJIX UCTOPUIECKUX).

BpoXIeHHbII UTepaTypHbINl CIyX KOMIIO3UTOPA MMeeT TreHeTuyecKue
kopHu: Cepreit CJIOHMMCKUIA — CbIH BbIJalolerocst nucarenss Muxausna JleoHu-
noByya CIIOHMMCKOTO, yYaCTHMKA 3HAMEHUTOTO JIMTEPATYPHOrO OObenHEeHMs
«Cepanuonosst 6pamosi». EMy CyskIeHO GbLIO TePEXKUTh HE060CHOBAHHYIO TPABIIIO
B 1946 ropny, a ero ChbIHY — CepyI0 YHU3NUTEJNbHBIX 3aIIpeTOB: HanpuMmep, 6areta
«Hkap» n xBaptera «AHmugoHsl», oniep «Macmep u Mapzapuma» n «BudeHus
Hoanna Ipo3Hozo». [TogBepriach M CMBICIOBOM «KOPPEKTMPOBKe» KaHTaTa «[0710C
u3 xopa» Ha TeKCT Anmekcanapa bioka [ijist COMMCTOB (MeI0-COPaHo, 6apUTOH),
X0pa, OpraHa ¥ KaMepHOTo opKkecTpa. BmecTe ¢ TeM, 10 MHEHMIO KOMIIO3UTOPa,
MMEHHO C 3TOTO COYMHEHMsI OH HAuYMHAICS KaK CaMOOBITHBIN KOMIIO3UTOD,
B ITPaKTVKe KOTOPOTo XOp OyeT UrpaTh BeAYIIYI0 POJIb B TAKMX KPYITHBIX U Tpa-
IMUIIIOHHO He XOPOBbIX XKaHpaX, Kak 6anetr («Mkap» ¢ nocssenuem: «[lamamu
Mmoezo omya M.JI. CroHumckoz20»). VI, HanipoTu, CIOHMMCKII CO3[aeT OlepHbIe
TMapTUTYPBI, TAe XOp IUAUPYET (XOPOBbIe CTaCMMBbI B «AHMU20HE») WIN 3aMeHsIeT
TPaAUIMOHHO OPKeCTPOBYIO IpeaMOysly K orepe (OpKecTpOBble BCTYIUIEHMS,
YBePTIOPbI) IeCHeli TepOUHYU € XOpOM («BupuHes»).

MouiHpIMM 1O KOHLENIVY XOPOBbIMM Gpeckamyu oTmedan CIOHMMCKU
ucTopuueckme coGbITHsSI, BaskHbie IJisi BCeit cTpanbl. Hampumep, B 2014 romy
c nocsseHneM «K 70-nemuio okoHuanus Bmopoii muposoti goiiHbl» poguiach opa-




Topust «4ac mymecmea» Ha CTUXU AHHBI AXMaTOBOi. [lomuepKHEM YTO 80KA/b-
Hoe €1060 (B OpaTOPUM U KaHTaTe, B OIlepe MM B KaMepHOJ BOKaabHOI My3bIKe)
Bcerga 6buT0 U octaercsl y CIOHMMCKOTO BaKHOM COCTABJISIIONIEI B €r0 MHOTO
JecsiTUIeTHEM IMajore CO 3puTejieM — CayllaTe/leM.

B umncie ero KpynHbIX COUMHEHMI 711 XOpa, KAHTAT M OpaTOPUit CBOe MeCTO
3aHSI/IM XOpOBOI KOHLEepT «Tuxuti [oH» M opaTopuanbHasl ClouTa «BupuHes».
OTtpenbHble couMHeHMss CIOHMMCKMIT NMLIET [OJiS PasHbIX MHCTPYMEHTAaJbHbIX
COIPOBOXKJEHMI XOPOBBIX COCTAaBOB. B ToMm uucie, Hanpumep, «Xopossie uzpul»
JIJIsL eTCKOTO X0pa, MaJbuMKa-COMMCTa U ABYX YAapHBIX MHCTPYMEHTOB; «Beuep-
HSSL My3blKa» Ojis xopa 6e3 compoBoxkaeHus (6e3 CJIOB) U TaM-Tama; «3anes
U Nno3vi6Hble» IJIs KAMEPHOTO Xopa 6e3 conpoBoxaenus; « “Tlecs necHeii” CoJo-
MOHA» [Jis COMPaHo, TeHOPa, KAMEPHOT0o X0pa, T060sl, BAJITOPHBI U apdbl; XOPbI
6e3 conpoBoXXaeHns Ha cTuxu A.IlymkuHa, @. TiotyeBa, b. OkymkaBsl, Codoxia.

CJIIOHMMCKMII CripaBeyIMBO CuMTaeT Requiem OJHMM M3 CaMbIX 3HAKOBBIX
npou3sBeneHnii. OH TOBOPUT, YTO KOMITO3UTOP MMeEET ITPAaBO 06pATUTHCS K ITOMY
SKaHPY TOJIBKO OAVH pa3 B kM3HU. Requiem co3gasascs B 2003 rogy 1j1st Tpaguim-
OHHOTO COCTaBa: COMVCTOB, CMEIIaHHOTO X0pa ¥ CMM(OHMYECKOro opKecTpa. EMy
mpenuecTBoBaso HanMcaHe OOMHHAALIATON CUMMPOHUN.

B 3aymnokoitHoit mecce CroHuMcKOro 14 ydacteii. IIo cpaBHeHMIO ¢ KAHOHOM
B 9TOM XaHpe, PekBuemoMm Mouapra, 3ieCb €CTb HEKOTOpbIe OTCTYIIEHUSI, BaXK-
HejiIlee 13 KOTOPBIX — HAYAJIO0 MOHYMEHTAIbHOI KoMIio3uiyum He ¢ Kyrie eleison,
a ¢ Lacrimosa. «CnésHasi» 4acTh, BaskHelilast co BpeMeHn Moiaprta, mpuo6peraet
0CO6YI0 3TUKO-CMBICJIOBYIO POJIb TOPHKOTO IMPOLIAHMS, JKaKIbI IPOIIeHNs. B cmry
9TOr0 KOMIIO3MUTOP IMIPOBOJUT €€ ABasKAbl, IOBTOPSS B Buae obpamiienust (N2N¢Q 1
u 14). B 9T0# M3yMUTENbHOM MeJIOAMUY eCTh TOHYaIIe epeKINIKM C aHAIOT Y -
HbIM HOMepoM PekBuema MorjapTa. ITo cuie skcripeccuu u rny6uHe 4yBCTB Pek-
BYEMY IIpeLIecTBOBAIM ABe PabOThl — MHCTPYMEHTanbHOe Tpyo IJisi CKpUIIKY,
BUOJIOHYE/IM ¥ KOHTpabaca mamsiTu Kommosutopa bopuca Kinosuepa n «Kopons
Jlup», dramma per musica.

JnuTenbHble TBOpUYeCkye y3bl coefuHSIOT CIIOHMMCKOIO ¢ KOMIIO3UTOpPaMu
Y VCIOJHUTENSIMM MOCKBBI: He TOJIBKO C €ro KoJuleraMu-IIecTuIecITHUKaMU

(Illuutke, I'y6aiinynmHoit, [leHMCOBBIM), HO M, B YACTHOCTM, C XOPOBMKAMU, YTO
yCIelHO TpyAsTcs B MockoBckoit KoHcepBaTopuu. Eme npu skusum B.T. Tes-
nuHa CIOHMMCKMUIA Jiefesl HaZexay Ha MCIoJHeHue PekBuema C ero XOpom.
IlepenanHble mpodeccopy HOTHI BAOXHOBMIM 3TOTO 3aMeyaTelIbHOTO MYy3bl-
KaHTa, BCErga OTKPBITOrO MCIIOJHEHMI0 HOBOI My3biku. Cynbba, OmHAKO, pac-
nopsiauiach NO-MHOMY, TeBJIMH He ycIiesl OCYLIeCTBUTb MOCKOBCKYIO IIpeMbepy
PexBuema CnoHuMcKoOro. 3amevaresbHbIit mactep JI. 3. KoHTOpoBIMY mpeicTaBmI
cnyuratensim Bosbiiioro 3ama MockoBckoit kKoHcepBaTopuu 10 okTsiopst 2016 roma
YOUBUTEIbHYI0O MY3bIKYy 3TO¥ (pecku. Bputa choenaHa 3ammuch, ¥ KOMIIO3UTOP
OYeHb BbICOKO OLIeHWI TOHKOCTb BOILJIOIIEeHMSI XOPMeliCTepOM CBO€eil MOJIMUTBEH-
HOJi MY3bIKM. 3alMCh JMCKa, KOTopas ocyuiecTBiasuiack KoHcepBaTopueit, 6buia
IOTIOJTHEHA YeThIPbMSI XOPOBBIMM MMHMATIOpaMU IeTepOyprckoro MacTtepa —
IIBe M3 HUX HaNMCaHbl Ha TeKCThI [TyIIKMHA M TOHKMMM HUTSIMM CBSI3aHBI C Tpa-
ouuusiMu pycckoro pomasca XIX Beka, 0 koTopom CIOHMMCKMII TOBOPUT, YTO
9TO €ro «JIbuMoe CToseTHex. ITyIIKMHCKOE CJIOBO, K KOTOPOMY HEOJHOKPAaTHO
06paiaauch KOMIO3UTOPhI 3TOTO CTOJETUS, 30JI0TOTO [JIsl XYAOXKeCTBEHHOI
KYJIbTYpbI, B My3bike C. CIOHMMCKOTO HaXOIUT CBO€e, OUeHb TOHKOE penieHue. O6a
MyLIKMHCKUX XOpa co3fnaHbl B 1977 ropy. dnernveckasi MuHuaTiopa «Ecaiu #u3Hs
me0s oOmMaHem» OTKPbIBAETCSI U3JI06IeHHBIM CIIOHMMCKUM TIPUEMOM — COJIUPY-
0L MIi OAHOTOJIOCHBIN 3aUMH ITOpPYyUeH copaHo. Bakxuyeckas necHb «4mo cmon-
KHYJ 8eceiust 2nac?» — 3aCTONbHasI-AUMUPAMO B YECTD «HEXCHbIX 08 U HOHBIX HEHY.

HecstTunetuemM paHee, B 1967 roay, 6bUTM COYMHEHBI [BE MECHM HA HAPOI-
Hble cjIoBa — «[leuanvHoe cepdye moe» (upuueckasi) u «/liobu xeny, oa He Oeli!»
(cBame6Has miscoBast). CiioBa 9Tux Ieced samucaHbl Cepreem CIOHMMCKUM
ot K.M.JIposnmoBa B KynbuHCckOM paitoHe IIcKoBckoii o6mactu B 1965 romy
BO BpeMsi OJJHOM 13 (HONbKIOPHBIX IKCIEAUIINI KOMIIO3UTOPA B €ro JIIOUMbIii
paiioH IICKOBIIMHBI, CTOJIb OOTAThI MMECEHHbIMM COKpoBuUIaMu. IlecHs «/Tobu
JHeeHy, da He Oeli!» pellleHa KaK Hapo[Hasi UTPOBasi CIl€HKA, BO BPeMs KOTOPOit
KOMITO3UTOP MPOCUT TEBI[OB, YTOOBI I'PYIIITbI XOpa GbIIM PACIIONOKEHBI B ITOC/IE-
OBaTeIbHOCTH (CieBa HampaBo): 6achl, TEHOPA, abThl. A B KOHIIE BCE TEBI[bI
TIOJKHBI GUTh B JIaIOMIN.



C.M. C1oOHMMCKMIT — OTPOMHBIN MacTep XOPOBOTO TBOPUECTBA U MOUYUTATED
YHUKAIbHBIX OT€UECTBEHHBIX MacTepOB. UTO ke 0CO6EHHO IIeHUT IeTepOypreKmit
MacTep B XOPOBBIX nmaptutypax? OTBeT maH B.TepelieHKO, B MHTEPBbIO KOTO-
POMY KOMIIO3MUTOP MOTYEPKHYI, UTO «0e3YCN08HOL YeHHOCMbIO 0711 Hezo s18Jislemcs
npumam menooduama, JUHeapHoe NOJUPOHUUECKOe MblULIEeHUE, UYMKOe OMmHoule-
Hue K cnogy. K HezamugHbslM meHOeHYUsM 8 XOp08OM NUCbMe KOMNO3UMOp OMHec
Hapouumoe yKkpouweHue (akmypul — ceedeHue ee JUllb K 2apMOHUUECKOU 8epmuKaiu
(“cmon6am”), pummuueckylo OCMUHAMHOCMb, HEONPasédaHHOe YejeueHue GHeul-
HUMU COHOpHbIMU 3pekmamur'. OTcioma — cama XopoBast My3bika CIIOHMMCKOTO
BbIABUTAET Ha MePBblil IJIaH UCKPEHHOCTD, IPOCTOTY, MeIOANUYHOCTb, BBICOKYIO
IJTyGMHY YYBCTB.

Zlokmop uckyccmesosedeHus, npogeccop
E.B./lonuHckas

! B. Tepemenko. O xopoBoM TBopuecTBe TaHeeBa 11 He To/bKO // Cepreit CTOHUMCKMI —
cobecequmk. M., 2014. C. 135

ITOKTOHHMKM OTeYeCTBEHHO! XOpPOBOJ MY3bIKM IOTyYM/IA BeIMKOJIENHbIN
nogapok — pupma «Menodus» cOBMECTHO ¢ MOCKOBCKOI KOHCEpBAaTOpMeE MHULIN-
MPYET U3JaHMe IVKIA KOMIIAKT-IAUCKOB «AHMON02US COBPEMEHHOL XOPOBOLl MYy3bIKU
Komnosumopos Poccuu».

«Xoposas My3vlKa — UCKOHHOe auyo Poccuu, ompaxcarowas HecheuiHo, cmeneHHo,
271y6OKO ee MUpPOB8o33peHue, HadexcObl, YasHUs» — TaK TIPOKOMMEHTHPOBAIa My3bIKO-
Bex TaTbsiHa JKypOMHCKas M3LaHMe IIePBOTO BBIITYCKA, B KOTOPBIN BOLUIN JYXOBHbIE
Y CBETCKMe MPou3BeeHMsI MOCKOBCKMX KOMITIO3UTOPOB Pa3HbIX IIOKOJIeHUi — Poan-
oHa Illlenpuua, Pomana JleneHéBa, BnamucnaBa AradoHHMKOBa, Banepust KukThl,
lvpBauu YamaeBa, Edpema Ilopraiina, Anekcanapa YaitkoBckoro, TommGxoHa
Maxman, Anexcangpa Knesuukoro, Kyssmsl Bonposa u fgp. B uconHenun Kamep-
Horo xopa MockoBckoii KoHcepBaTopun. Kpyr aBTOpoB oTpaskaeT IlaBHbIe TBOpUe-
cKyMe ycTaHOBKM AnekcaHzipa Col0BbEBa, aBTOPA KOHLENIMY U3aHUS «<AHMOono2uu»,
CTpeMSILerocss K CTWIeBO} YHMBEPCAJbHOCTM U >KaHPOBOV KOHTPAaCTHOCTU IPU
BBIGOpE IIPOrpaMM COBPEMEHHBIX aBTOPOB.

Bropoit BbIyck «AHmosoeuu» — «Cankm-Ilemep6ype. Couutenus: C.CnoHum-
CK020», TIpeZCTaBIsIeT c060ii MOHOrpaduyecKmit MOPTPET OZHOTO U3 KIACCHKOB
coBpeMeHHOi My3bIky — Ceprest Muxaiinosyda CIOHMMCKOIO, TBOPYECTBO KOTOPOTO
Hepa3pbIBHO CBSI3aHO C €r0 POJHBIM FOPOJIOM.

B 3amucu PexkBumema C.ClIOHMMCKOro MNpuHSIM ydactue CumdboHMUYecKui
opkecTp MOCKOBCKOJ KOHCepBaTopuu (pyKoBoguTenb — BsueciaB Banees), Akaze-
mudeckuii bonbioit xop «Macmepa xopo602o neHus» TIOT, yIIpaBjieHyieM HapOAHOTO
aptucra PO, mpodeccopa JIbBa KonTopoBinya, KamepHslit Xop MOCKOBCKO# KOHCED-
BaTopuy U TynbCKuUii rocygapCTBEHHBINI XOp (PYKOBOAUTENb XOPOB — AJleKCaHAD
CoJ10BBEB).

JleB 3uHOBbeBMY KOHTOPOBUY B 1964 rofgy OKOHUMI € OTAMuueM MOCKOBCKOe
rocygapcTBeHHOe XopoBoe yuwinige uMeHu A.B.CpemHukoBa, B 1969 —c omin-
yyeM MOCKOBCKYIO TOCYAApCTBEHHYI0 KOHcepBaTopuio mMeHu II.J.YajikoBckoro,
ITe 3aHMMAJICS XOPOBBIM IUpVKMpoBaHueM y mpodeccopa K.B.Iltnupl, cumbo-
HUYECKUM AUPVKMPOBaHueM y mpocdeccopa JI. M.TuH36ypra 1 MHCTPYMEHTOBKOIA
y A.T.IllHnTKE.



C 1996 rogma mpodeccop JI.3.KoHTopoBuu mpemnogaer B MOCKOBCKO KOH-
cepBatopuu; ¢ 2012 ropa - 3aBemyrommii Kadeopoit COBpPEMEHHOTO XOPOBOTO
MCITOJTHUTEIbCKOTO MCKYCCTBa, ¢ 2017 — 3aBemytommii Kadenpoii XopoBOro AuMpu-
skupoBaHusi, ¢ 2018 — nekan ¢axynbTeTa CUMGPOHNYECKOTO M XOPOBOTO AMPU-
skupoBanusa. C 2005 roma JI.3.KOHTOPOBUY — XYIOKECTBEHHbI PYKOBOAUTED
Axagemmueckoro Bosbiioro xopa «Macmepa xopo8o2o neHusi».

Axkamemuueckuit BosbLIoi XOp — OOVH U3 TYYLINX
XOPOBBIX KOJUIEKTMBOB Hallleii cTpaHbl. Kaxkzaast
BCTpeua C STUMM IIPeKPaCHbIMY My3bIKaHTaMU
TIPUHOCUT MHe GOJIBIIYI0 PafOCTb.

Jmumpuii Illocmakoeuy

Axkagemuueckuit Bosbiioit xop 6bi1 cosman B 1928 romy, ero opraHmn3aTopom
¥ TIePBBIM XYIOKeCTBEHHBIM PYKOBOAMTEIEM ObUI BBIZAIOIIMIACS MacTep XOPOBOTO

uckycctsa A.B.CBenrHMKOB. B pa3Hoe BpeMst UM PYKOBOJWIN TaKMe 3aMeyaTe/bHble
my3bIkaHThI, Kak H. C.TonoBanos, . M. KyBbsikuH, K.B.IItuia, JI. B.Epmakosa.

B 2005 rony ¢ nmpuxonom JIeBa KoHTOpoBMUa B AKageMuueckuit Bosbioii xop,
KOJUIEKTMB TOyYMJI HOBOe Ha3BaHue — «Macmepa Xopoeozo nexus». Ilox ero pyko-
BOJICTBOM OGHOBJIEHHBII COCTAB X0OPa YCIENTHO MPOA0/IKAET TPASUIINY, 3aTI0KEHHbIE
npearecTBeHHMKamu. CamMmo Ha3BaHMe — «Macmepa Xopo8ozo neHus» — penorpene-
o npodeccuoHaNn3M, BBICOKMIA UCTIOTHUTENbCKUI YPOBEHb, UCKITIOUNTEIbHYIO
OIepaTUBHOCTb ¥ YHUBEPCATbHOCTD KOJUIEKTUBA, Ie KaKIbII apTUCT MOXKET BBICTY-
MaTh ¥ KaK yYaCTHUK XOPa, U KaK COJUCT.

3a 90 jieT TBOPYECKOJi AESITEIbHOCTU XOP MCIIOJHMII CBBILIE 15 ThICSAY TPOU3-
BeJieHMiT — OTiep, OPaTOPHii, KAHTAT PYCCKUX U 3aPYOEKHBIX KOMITO3UTOPOB, TIPOU3-
BeleHmit a cappella, HApOIHBIX MeCEH, TYXOBHO MY3bIKM.

HVcTopust TyabCKOro rocygapCTBEHHOTO XOpa CBsSi3aHa C MMEHaMM M3BeCTHBIX
KOMITO3UTOPOB U MUcnonHuTenei: Bano Mypagenu, Auapeit dumnaii, SIH @peHkerb,
Tanmua BumHeBckasi, MctuciaB PoctponoBud. Oco6blii BKIAA B pasBUTHE U TIPU-

]IE‘AOHITIO[)OGMH

Lev Kontorovich



«Macmepa xopo8ozo neHus»
Masters of Choral Singing




yYMHOeHMe Tpaauuyii TylIbCKOTO TOCYyAapCTBEHHOTO XOpa BHEC HAPOJAHBIN apTUCT
Poccuy Vocud MuxaitnoBckuit, BO3IIAB/SBIINIA KOMJIEKTUB Ha MPOTSSKEHUY YeThl-
pex [ecsITUIeTHIA, ero MMSI HbIHe IPUCBOeHO TyIbCcKoii 06/1aCTHO GMIapMOHNUA.

Ceropus nop, ynpasneHueMm Anexcanapa CosoBbéBa TynbCckuii rocygapcTBeH-
HbI/i XOp NPMHMMAeT y4yacTue B IIPECTVIKHBIX POCCUICKMX M MeXAyHapOIHBIX
decTuBansgx ¢emepaabHOTO YpOBHS, 3a[€iICTBOBAH B MAaCIITAOHBIX MPEMbepax
Y 3HAKOBBIX KYJIbTYPHBIX ITPOEKTaXx.

T'naBHbIN X0pMeticTep xopa — Cepreii CuAOpeHKO, IMIaBHbI OUpIKep — T'eopruii
ABryctuHOBUY, XOpMeiicTepsl: Cepreit Bacunbes, Anekceii 3aiiies.

«B nocnedrue 200b1 npogeccuonansHulli IHmysuasm Tyasckoz0 20cy0apcmeenHozo0
Xopa, ezo 3auHMepeco8aHHOCMy 6 U3yueHuu HO60U My3blKU U, 6 YACMHOCMU, yuacmue
6 ucnonneHuu Pexeuema Cepeess CnOHUMCKO20, — c8UOeMENbCMBYIOM 0 Cepbe3HOll
U KauecmeeHHoll pabomocnoco6HOCMU KOJIEKMUBA, €20 8bICOKUX UCNOJHUMENbCKUX
8o3moxcHocmsix!» (Jles KOHTOpOBIY).

KamepHbiit xop MOCKOBCKOi KOHCEpBATOpMM ObLI CO3[aH MO MHUIMATUBE
npodeccopa A.C.CokosioBa B fiekabpe 1994 roa BhIAAIOUIIMCS XOPOBBIM JUPVIKE-
POM COBPEMEHHOCTH, HApOAHBIM apTucToM Poccuu, npodeccopom B.T. TeBAMHBIM.
KosnexTyus — mobepurens MeXIYHapOLHBIX KOHKYpPCOB XOpoB B HMramvm, Iepma-
Huu, ABctpun, ITonbuie, JlatBun, Poccun. B 2008 rogy 3anmce KamepHoro xopa mop,
ympasieHuem B.I.TeBnmHa pycckoit xopoBoit omnepsl P.Illenpuna «bosipsiHs Mopo-
308a» 6bUIA YAOCTOEHA MTpecTVskHOI Tipemun Echo Klassik-2008 B kateropun «/Tyuuiee
onepHoe ucnoJiHeHue 200a» (HomuHauus «Onepa XX—XXI eeka»). C aBrycra 2012 roga
XyI0KeCTBEeHHbII pyKoBoAUTeNb KamepHoro xopa MOCKOBCKOJ KOHCEpPBaTOPUM —
naypeart [Ipemun MuHucTepcTBa 060poHbl PO 1 [IpaBuTenscTBa MOCKBBI, ipodeccop
Kadeapbl XopoBoro aupvskupoBaHust A.B. ColoBbEB.

ImaBHOe TBOpYeCKOe HalpaB/leHMe KOJUIeKTMBa — UCIIOJIHEHNEe IIpou3Be-
IIeHN’ COBPEMEHHbIX OTEUeCTBEHHBIX U 3apy6eXHbIX KOMIO3UTOPOB. OCHOBa
pernepTyapHOro Ciycka IMOCIeSHMX JeT U3JaHa B cOopHuKax «[loem KamepHulii
xop». [naBHBI xopMmeiicTep xopa — Mapus UenmakuHa, XopMmelicTepsl: Anekceii
BsizHukoB, Tapac SICeHKOB.

Aliekcandp Conoewés
Alexander Solovyev






Bsiuecnas Banees
Vyacheslav Valeyev

Cumdonnyecknit oprecTp MOCKOBCKOJ KOHCEPBAaTOPUM, COCTOSIIIUI U3 CTY-
IIEHTOB OPKeCcTpPOoBOro (aKyJbTeTa, SIBJISIETCSI TOPAOCThI0 alma mater. Ero ucropust
Havajacb MpakTHMYeCKX OTHOBPEMEHHO C MCTOpueil MOCKOBCKOJ KOHCepBaTOpum
" IesITebHOCTHI0 MOCKOBCKOTO OT/e/eHNst PycCKOTO My3bIKa/IbHOTO 00IIecTBa. Yke
B Te rojbl Haubosee TATaHTIMBbIE yUalyiecs-MHCTPYMEHTAINUCThI UTPanu B obie-
OCTYMHBIX cuMbOHMUYECKMX cobpanmsax ViMmepaTopckoro Pycckoro My3bIkaJbHOTO
obuecTsa rmof, ynpasieHueM H.I. Py6uHmTeiiHa.

B pasHble roapl KOHCepBAaTOPCKMII OpKecTp Bo3miaBasiin A.Menuk-Ilamaes
u M.Tapuan, ®.ManHcypoB u A.JIazapeB. 3a IUPVDKEPCKUM ITyJIbTOM CTOSUIUM Takue
macrepa, kak I1.Byne3, M.Poctponosuu, K.Kongpammns, A.JleBuH, [.KutaeHko,
E.CBetnaHoB 1 I. PoXmecTBEeHCKMUIA.

C 2010 ropa BO I71aBe opKecTpa oaMH U3 sIpkux yueHUKoB I. H. PoskgecTBeHCKoro,
BsiuecsiaB BaneeB, aypeaT MeXIyHapOIHBIX KOHKYPCOB, naypeat «IIpemuu Pode-
cmeeHcko20». C 2009 roza npernogaeT Ha Kadepe ornepHO-cMMGOHNYECKOTO JUPU-
SKMPOBaHMsI MOCKOBCKOJ KOHCEPBAaTOPUM, HbIHE — IOLI€HT.

npogeccop Anekcanop Conoswés,
asmop npoekma «AHMoN02Us. COBPEMEHHOT X0POBOLl MY3bIKU
Kkomno3umopos Poccuu»
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Sergei Slonimsky’s Choral Works

Sergei Mikhailovich Slonimsky (born 1932) has been engaged in creating choral com-
positions throughout his career. Today, he is a classic in his lifetime. The range of genres
Slonimsky has worked in is extremely extensive: he has written thirty-three symphonies,
nine operas (Virinea, Mary Stuart, The Master and Margarita, Hamlet, The Visions of Ivan
the Terrible etc), three ballets (Icarus, Princess Pirlipat, The Magic Nut), a large series of
instrumental works, vocal cycles, piano pieces, music for cinema and drama theatre. Let
us not forget about his teaching career of many decades at the St.Petersburg Conserva-
tory and his unique books — research (Prokofiev’s Symphonies, 1958, and Melodics, 2018),
autobiographic and historical ones.

The composer’s inborn literary ear has its genetic roots: Sergei Slonimsky is the
son of the eminent writer Mikhail Leonidovich Slonimsky, a member of the famous lit-
erary association Serapion Brothers. Slonimsky Sr. was destined to survive ungrounded
persecution in 1946, and his son had to go through a series of humiliating bans: for
example, his ballet Icarus and quartet Antiphons, operas The Master and Margarita and
The Visions of Ivan the Terrible. His cantata A Voice from the Chorus for soloists (mezzo-
soprano, baritone), choir, organ and chamber orchestra set to the text of Alexander
Blok also underwent semantic “adjustment”. At the same time, according to the com-
poser, his distinctive artistic way began from this very piece, and choral music will later
play a leading role in his works written in the large-scale and traditionally non-choral
genres such as ballet (Icarus, with the dedication “In memory of my father M. L. Slonim-
sky”). And quite the contrary, Slonimsky creates opera scores, in which the choir has
a leading part (choral stasimas in Antigone), or replaces a traditionally orchestral pre-
amble to an opera (orchestral intros, overtures) with a song of the heroine with chorus
(Virinea).

Slonimsky marked historical events important to the whole country with conceptu-
ally powerful choral frescos. For example, in 2014, with the dedication “To the 70th anni-
versary of the end of the Second World War”, the oratorio The Hour of Courage to the poetry
of Anna Akhmatova was born. We should emphasize that the vocal word (in an oratorio or
a cantata, in an opera or chamber vocal music) has always been an important component
in Slonimsky’s decades-long dialogue with the spectator/listener.

The choral concerto And Quiet Flows the Don and the oratorio suite Virinea are among
his major compositions for choir, cantatas and oratorios. Slonimsky writes individual
works for various instrumental accompaniments of choral line-ups, including, for exam-
ple, The Choral Games for children’s choir, boy soloist and two percussion instruments,
Evening Music for a capella choir (without words) and tom-tom, Solo and Call Signs for
a capella chamber choir, The Song of Solomon for soprano, tenor, chamber choir, oboe,
French horn and harp, and a capella choruses to the poetry of Alexander Pushkin, Fyodor
Tyutchev, Bulat Okudzhava and Sophocles.

Slonimsky rightly considers the Requiem one of his most important works, saying that
a composer has the right to turn to this genre only once in a lifetime. Slonimsky’s Requiem
was created in 2003 for the traditional line-up of soloists, mixed choir and symphony
orchestra. It was preceded by his Eleventh Symphony.

Slonimsky’s requiem mass has fourteen movements. Compared with the canon of the
genre, which is Mozart’s Requiem, it has some digressions, the most important of which
is that the monumental composition begins with Lacrimosa rather than Kyrie eleison. The
“tearful” movement, the most important one since the days of Mozart, acquires a special
ethical and semantic role of a bitter farewell, a thirst for forgiveness. By virtue of this,
the composer has it twice (Nos. 1 and 14), repeating it in the finale and thus framing the
piece. This amazing melody subtly echoes the same number in Mozart’s Requiem. In terms
of power of expression and depth of feelings, the Requiem was preceded by two works —
the instrumental Trio for violin, cello and double bass in memory of the composer Boris
Kluzner and King Lear, dramma per musica.

Slonimsky enjoyed long-lasting artistic ties with Moscow’s composers and perform-
ers, not only with his peers from the sixties like Schnittke, Gubaidulina and Denisov, but
also and in particular with choral artists who were and are associated with the Moscow
Conservatory. When Boris Tevlin was around, Slonimsky cherished the hope of performing
the Requiem with his choir. The sheet music of the piece inspired the Professor and remark-
able musician, who was always open to new music. However, destiny had other plans, and
Tevlin did not live to perform the Moscow premiere of Slonimsky’s Requiem. The amazing
music of this fresco was presented by the wonderful master Lev Kontorovich at the Grand
Hall of the Moscow Conservatory on 10 October 2016. The performance was recorded, and
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the composer highly appreciated the choirmaster’s subtle treatment of his prayerful music.
The recording made by the Conservatory was supplemented with four choral miniatures
of the St.Petersburg master — two of them were set to Pushkin’s texts and linked with fine
threads with the traditions of Russian romance of the nineteenth century. According to
Slonimsky, this is his “favourite century”. Pushkin’s words that were so often treated by
the composers of that century, which was a golden age for artistic culture, are interpreted
in Slonimsky’s music in a refined manner. Both of the Pushkinian choruses were created in
1977. The elegiac miniature If Life Deceives You opens with Slonimsky’s favourite device —
the soprano sings a one-voice intro. The Bacchic Song (Why hushed you, o, gaiety’s voice?),
a drinking song, is a eulogy in honour of “gentle girls and young wives”.

A decade earlier, in 1967, the composer wrote two songs with traditional folk lyrics -
My Heart Is Sad, a lyrical song, and Love Your Wife, Don’t Beat Her!, a wedding dance. Sergei
Slonimsky wrote down the words of the songs as he heard them from the folklorist K.Dro-
zdov in the Kulinsky district of the Pskov region in 1965 during one of the composer’s folk
expeditions to his favourite district of the Pskov region that could boast a particularly rich
song culture. The composer rendered the song Love Your Wife, Don’t Beat Her! as a small
play scene with different choir groups arranged in a certain sequence (from left to right):
basses, tenors and altos. In the end, all the singers must clap their hands.

Sergei Slonimsky is a great master of choral art and admirer of unique domestic mas-
ters. Why does the St.Petersburg master value choral scores so much? The answer was
given to Vladimir Tereshchenko in an interview. The composer emphasized that “the pri-
macy of melodism, linear polyphonic thinking and sensitive attitude to the word are absolute
values for him. The composer thinks that deliberate taming of the texture — reducing it only to
the harmonic vertical (“pillars”), rhythmic ostinato and unjustified fascination with external
sonorous effects are negative tendencies in choral writing”’. Hence, Slonimsky’s choral music
itself highlights sincerity, simplicity, melodiousness and profound depth of feelings.

Elena Dolinskaya
Doctor of Arts, Professor

! V.Tereshchenko. About Taneyev’s Choral Works and Not Only // An interview with Ser-
gei Slonimsky. M., 2014. P. 135.

A great gift for the fans of Russian choral music — Firma Melodiya, together with the
Moscow Conservatory has initiated the release of a CD series named Anthology of Con-
temporary Choral Music by Composers of Russia.

“Choral music is an ancestral face of Russia. It reflects Russia’s worldview, hopes and
aspirations slowly, steadily and deeply”, the musicologist Tatiana Zhurbinskaya com-
mented on the release of the first volume, which includes sacred and secular works
by Moscow composers of different generations — Rodion Shchedrin, Roman Ledenyov,
Vladislav Agafonnikov, Valery Kikta, Shirvani Chalayev, Yefrem Podgaits, Alexander
Tchaikovsky, Tolibkhon Shakhidi, Alexander Klevitsky, Kuzma Bodrov and others per-
formed by the Chamber Choir of the Moscow Conservatory. This circle of composers
reflects the main creative guidelines of Alexander Solovyev, who came up with the con-
cept of the Anthology and strived to showcase stylistic versatility and genre contrasts
when he was selecting the contemporary composers’ works.

The second volume of the Anthology, St. Petersburg. Sergei Slonimsky’s Works, repre-
sents a monographic portrait of Sergei Slonimsky, one of the living classics of contempo-
rary music, whose works are inextricably linked with his hometown.

Slonimsky’s Requiem was recorded by the Symphony Orchestra of the Moscow Con-
servatory conducted by Vyacheslav Valeyev, the Academic Grand Choir Masters of Choral
Singing conducted by the People’s Artist of the Russian Federation, Prof. Lev Kontor-
ovich, and the Chamber Choir of the Moscow Conservatory and the Tula State Choir both
led by Alexander Solovyev.

Lev Kontorovich graduated with honours from the A.V.Sveshnikov Moscow State
Choral School in 1964. In 1969, he graduated with honours from the Moscow Tchai-
kovsky Conservatory where he studied choral conducting under Prof. Klavdy Ptitsa,
symphonic conducting under Prof. Leo Ginzburg and instrumentation under Alfred
Schnittke.

Prof. Kontorovich has been teaching at the Moscow Conservatory since 1996. In
2012, he became the Head of the Department of Contemporary Choral Performing Arts,
in 2017 — the Head of the Department of Choral Conducting, and in 2018 — the Dean of
the Faculty of Symphonic and Choral Conducting. Prof. Kontorovich has been artistic
Director of the Academic Grand Choir Masters of Choral Singing since 2005.
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The Academic Grand Choir is one of the best choral
ensembles of this country. It’s always a great joy to
hear these wonderful musicians.

Dmitri Shostakovich

The Academic Grand Choir was founded in 1928. Alexander Sveshnikov, an outstand-
ing master of choral music, was its organizer and first artistic director. Over the years, the
choir was led by remarkable musicians such as Nikolai Golovanov, Ivan Kuvykin, Klavdy
Ptitsa and Lyudmila Yermakova.

When Lev Kontorovich took charge of the choir in 2005, it got a new name — Masters of
Choral Singing. Under his leadership, the renewed line-up successfully carries on the tradi-
tions established by the predecessors. The name itself — Masters of Choral Singing — prede-
termines the choir’s professionalism, high performing standards, exceptional efficiency
and versatility, when each of the singers can act as a member of the choir and as a soloist.

Over ninety years of its activity, the choir has performed over fifteen thousand
works — operas, oratorios, cantatas of Russian and foreign composers, a capella pieces,
folk songs and sacred music.

The history of the Tula State Choir is associated with the names of famous composers
and performers such as Vano Muradeli, Andrei Eshpai, Yan Frenkel, Galina Vishnevskaya
and Mstislav Rostropovich. A special contribution to the development and enhance-
ment of the Tula State Choir’s traditions was made by the People’s Artist of Russia Iosif
Mikhailovsky who led the choir for four decades. The Tula Regional Philharmonic Society
is now named after him.

Today, under the leadership of Alexander Solovyev, the Tula State Choir takes part in
prestigious international and domestic festivals of federal importance, major premieres
and significant cultural projects.

The chief choirmaster is Sergei Sidorenko, the chief conductor is Georgy Avgusti-
novich, and the choirmasters are Sergei Vasiliev and Alexei Zaitsev.

“Over recent years, professional enthusiasm of the Tula State Choir, their interest in learn-
ing new music and, in particular, their involvement in Sergei Slonimsky’s Requiem has testified to
the choir’s serious and quality efficiency and their high performing abilities!” (Lev Kontorovich).

Initiated by Prof. Alexander Sokolov, the Chamber Choir of the Moscow Conserva-
tory was created in December 1994 by Prof. Boris Tevlin, an outstanding choral con-
ductor of our times and People’s Artist of Russia. The choir is a winner of a number of
international choral competitions in Italy, Germany, Austria, Poland, Latvia and Rus-
sia. In 2008, the Chamber Choir’s recording of Rodion Shchedrin’s Russian choral opera
Boyarynia Morozova was awarded the prestigious Echo Klassik Award as the Best Opera
Performance of the Year (in the category 20th/21st Century Opera). Alexander Solovyev, a
Professor of the Choral Conducting Department and recipient of the prizes of the Min-
istry of Defence of the Russian Federation and the Government of Moscow, has been the
choir’s artistic Director since August 2012.

The choir’s repertoire includes works by contemporary domestic and foreign com-
posers. Some of the works performed over recent years have been published in a series of
digests named The Chamber Choir Sings. The chief choirmaster is Maria Chelmakina; the
choirmasters are Alexei Vyaznikov and Taras Yasenkov.

The Symphony Orchestra of the Moscow Conservatory consisting of the students of
the Orchestral Department is the pride of their alma mater. Its history is almost as long as
that of the Moscow Conservatory and the Moscow branch of the Russian Musical Society.
In those years, the most talented students and instrumentalists played at the public sym-
phonic assemblies of the Imperial Russian Musical Society directed by Nikolai Rubinstein.

Over the years, the conservatory orchestra was headed by Alexander Melik-Pashayev,
Mikael Terian, Fuat Mansurov and Alexander Lazarev. Pierre Boulez, Mstislav Rostropo-
vich, Kirill Kondrashin, Anatoly Levin, Dmitri Kitayenko, Evgeny Svetlanov and Gennady
Rozhdestvensky are just some of the great masters who performed as guest conductors.

Vyacheslav Valeyev, one of Gennady Rozhdestvensky’s brightest students, has been
at the helm of the orchestra since 2010. He has won a number of awards of international
competitions and the Rozhdestvensky Prize. He has been teaching at the Department of
Opera and Symphony Conducting of the Moscow Conservatory since 2009. Today, he is
an associate Professor.

Prof. Alexander Solovyev,
author of the project “Anthology of Contemporary Choral Music by Composers of Russia”
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AHTOJIOTYSI COBPEMEHHO¥ XOPOBOM MY 3ELIK!
KOMITIO3UTOPOB POCCUU

Tom 2

CAHKT-TIETEPBYPTI.

COYMHEHN A C. CJIOHUMCKOTI'O

Cepreii CIOHMMCKUIT

PeKkBMEM 1151 COJIMCTOB, CMEIIAaHHOTO X0pa 1 CMM(pOHMYECKOTO OpKecTpa
Lacrimosa. . . . . . . . e e e e e e e e e e e
Diesirae . . .. . . . . i i e e e e e e
Requiemaeternam . . . . . . . . . . .. i e
Luxaeterna. . . . . . . . . oo i i i i e e e e e e e
Tuba Mirum . . . . . . o e e e e e e e e e e e e e
ASNUSDEI. . . . . o e e e e e e e e e e
Rex tremendae majestatis . . . . . . . ... ...
DomineJesu . . . . . . . . . i i e e
HOSLIAS . .« o v o e e e e e e e e e e e e e e e e e e e e
10 Sanctus . . . . . . o o e e e e e e e
11 BenediCtuS . . . . o v v v v e i e e e e e e e e e e e e e e
12 Liberame. . . . . . o i i e e e e e e e
13 Kyrieeleison . . . . . ... .. e
14 Lacrimosa. . . . . . . o i it e e e e e e e e

O 00~ OV R W=

JIBa xopa Ha ctuxu A.C. ITymknHa

15 «ECU HCU3Hb MEBS OOMAHENM». . . o o o v v v e e e e e e e e e e e e e e e e
16 «BaKXUUECKAS NECHDY . + v v v v v e e e e et e e e e e e e e e et e e e e e
IIBe pycckue necHu

17  «ITeuansHoe CepOUEe MOE» . . . v v v v v v v i et et e e e e e
18 «To6u sceHy, 0a HE Gelll» . . . . v v v v i it e e e

O6uiee Bpems: 57.01

TatbsiHa MyuHeeBa, conpaHo
Tonyna lamaesa, meyyo-conpaHo
Amnppeii baukos, meHop
Imutpwnit KysHewos, 6ac

Iupwxep — JleB KonTOpOBUY

Cumdonnvecknit opkecTp MOCKOBCKOJ KOHCEPBATOPUA
XyIo>KeCTBeHHbIIi pyKOBOAUTeNb — Bsiuecias Banees

Axagemuueckuii Bonbioit xop «Macmepa Xxopo8020 neHus»
XynmoykecTBeHHbBIN pykoBoguTenb — JleB KoHTopoBuu

KamepHbIit xop MOCKOBCKOJ KOHCEpBAaTOPUN
OcHoBatenb xopa — npodeccop b.T. TeBnuH
Xopmerictepsl: Mapust YenmakuHa, Tapac SIceHKOB, Anekceit BSI3HUKOB

Tynbckuii rocyapCTBEHHBIN XOP

TnaBHbIN gupukep — [eopruit ABryCTMHOBMY, IJIaBHBIN XOpMeiicTep —
Cepreit CuIOpeHKO

Xopwmerictepsl: Cepreii Bacunbes, Anekceit 3aiileB

Xy oskeCTBEHHBII pyKOBOAUTENb XOpOB — AnekcaHip CONOBbEB

3amuch 13 Bosbiioro 3aima MockoBcKoit KoHcepBaTtopuu 10 okTs6ps 2016 1. (1-14),

26 despans 2019 . (15-18)

3ByKopexxuccepsl: CBeTnana Criacckast (1-14), Pycinana OpemHukosa (15-18)
MacrepuHr - Pyciana OpemrHukoBa
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ANTHOLOGY OF CONTEMPORARY CHORAL MUSIC
BY RUSSIAN COMPOSERS

Volume 2

ST.PETERSBURG.

SERGEI SLONIMSKY’S WORKS

Sergei Slonimsky

Requiem for soloists, mixed choir and symphony orchestra

1 Lacrimosa. . . . . . . . v i i i e e e e e e e e e e e
2 DIESIrae . . . . .o v v i e e e e e e e e e e e e e
3 Requiem aeternam . . . . . . . . . . .. i it e
4 LUXQ@ELerN@. . . . . .« v v v i it e e e e e e e e e e e
5 Tubamirum . . .. . . . i e e e e e e e e e e e e
6 AgNUSDEI. . . . .. e e e e e e e e e e
7 Rextremendae majestatis . . . . . . . . .. ..t
8 DomineJesu . . . . . ... . e e e
Lo = (0 7 7 3
10 Sanctus . . . . . . o o e e e e e e e
11 Benedictus . . . . . . v v v it i e e e e e e e e e e
12 Liberame. . . . . . o i i e e e e e e e
13 Kyrieeleison . . . . . ... .. e
14 Lacrimosa. . . . . . . o i it e e e e e e e e

Two choruses to Alexander Pushkin’s poetry

15 IfLifeDeceives YOU. . . . . . . . o i it
16 The Bacchic SONg. . . . . v v v v i e e e e e e e e e e e e e e
Two Russian songs

17 MyHeartIsSad . . . . .. . . . v ittt e e et
18 Love Your Wife, Don’t Beat Her . . . . . . . . ..o iiienen..

Total time: 57.01

Tatiana Mineyeva, soprano

Polina Shamayeva, mezzo-soprano
Andrei Bashkov, tenor

Dmitri Kuznetsov, bass

Conductor — Lev Kontorovich

The Symphony Orchestra of the Moscow Conservatory
Artistic director — Vyacheslav Valeyev

The Academic Grand Choir Masters of Choral Singing
Artistic director — Lev Kontorovich

The Chamber Choir of the Moscow Conservatory
Founder of the Choir - Professor Boris Tevlin
Choirmasters: Maria Chelmakina, Taras Yasenkov, Alexei Vyaznikov

The Tula State Choir

Chief conductor — Georgy Avgustinovich, chief choirmaster — Sergei Sidorenko
Choirmasters: Sergei Vasiliev, Alexei Zaitsev

Artistic Director of the Choir — Alexander Solovyev

Recorded at the Grand Hall of the Moscow Conservatory on 10 October 2016 (1-14),

26 February 2019 (15-18)

Sound engineers: Svetlana Spasskaya (1-14), Ruslana Oreshnikova (15-18)
Mastering — Ruslana Oreshnikova
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